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In an ever changing musical landscape, The Sage Gateshead presents a festival of
7~ performances from some of the most exhilarating and urgent underground musicians
the world has to offer, artists who define genres, break moulds and inspire scenes;
it's an exploration of the bold and exciting in new music and something we think
you daren’t miss.
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Music Lovers’
Field Companion

Keiji Haino

‘The Secret of Music’
Vibracathedral Orchestra
My Cat Is An Alien

Kazuo Imai

Luc Ferrari & eRikm
Les ProtoRythmiques’

LELCHIEERGET]
Jandek
nmperign

Shuji Inaba

Kyoaku No Intention
Munehiro Narita / Shoji Hano

Tickets
Day pass: £11
Festival pass £26

More short performances, talks, screenings and informal
events are being programmed all the time. Check the
website-www.musicloversfieldcompanion.org for updates.
Times may be subject to change: please check with the Box
Office or on the website for accurate timings nearer the event.
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Friday 20 May

19.30 Takehisa Kosugi
M CRO 1
Hall One

20.00 Keiji Haino
‘The Secret of Music’
Hall Two

Saturday 21 May

16.00 ‘The Secret of Music’ discussion
Northern Rock Foundation Hall

17.30 Vibracathedral Orchestra

Northern Rock Foundation Hall

18.45 My Cat Is An Alien
Hall Two

Kazuo Imai
Hall Two

Luc Ferrari & eRikm
Les ProtoRythmiques’
Hall Two

Takehisa Kosugi
Catch-Wave 05’
Hall Two

Sunday 22 May

Jandek

Hall Two

nmperign
Hall Two

Shuji Inaba
Hall Two

Kyoaku No Intention
Hall Two



Hall Two, 20.00
Kazuo Imai

Over the course of his th rty-year
career Kazuo Ima has matured nto
one of the most arresting and unique
mprovisers n Japan creating an
orig na and powerfu body of free
music. Principally working with guitar
(both acoustic and electric) - although
he also uses electronics and viola de
gamba n performance - ma creates
music which displays a keen ng
nterest and empathy for both the
textures of ethnic and avant-garde
classica genres alongside an
unparalleled schooling n free playing
and mprovisationa techniques.

Starting n the mid 70s, mai studied
under the two giants of Japanese
experimental music at that time,free jazz
agitator Masayuki Takayanagi and fluxus
agent provocateur Takehisa Kosugi

Famously ma was the sole graduate
from Takayanag exacting twelve years
of tutelage, all other students falling
by the way by the second term

But it was twelve years well spent,

as over the past decade ma has
produced a body of work that shows

h m to be an mproviser of nternationa
mportance. n particular his latest
release on PSF Records sees h m
navigating his nylon string guitar through
a whole realm of new possib lities.
Under the attack of an extended battery
of techn ques it sings out a deep and
emotiona ntensity born of tension
and abstraction and far beyond the
conception of most.

Hall Two, 21 15

Luc Ferrari & eRikm ‘Les ProtoRythmiques’

Maverick composer Luc Ferrari is

one of the most mportant and

ntrigu ng, idiosyncratic and crucia
musica figures of the latter half of

the twentieth century his human and
often humourous aesthetic continu ng
to nspire generations of contemporary
Composers.

Recognised as being one of the grand
masters of concrete music alongside
Pierre Schaeffer and Pierre Henry
(although n contrast to his august
peers, he has been described as “the
only rea artist among many excellent
researchers”) he also spearheaded the
front line of artists who an mated
musique concrete by stretch ng its
boundaries beyond tape man pulation
to nclude electron c and electro-
acoustic music, field recordings and
sounds of everyday life.

Governed by Ferraris charm it's
compelling musica world n wh ch
wit, sensuality sound realism a
willingness to address socia issues,
and a love for good food are centra
and nspiring elements.

Constantly moving forward and having
only recently started perform ng live,
Les ProtoRythmiques’ sees Ferrari
on piano and prepared electron cs)
throwing his hat n with turntable
radical eRikm A firebrand presence on
the European mprovising scene for the
last decade eRikm has done much to
expand the realms of what is possible
n turntableism, often working large
swathes of noise around a decidedly
avant-garde technique that moves way
beyond the glib quoting of references
to create a style of composing n sound
without referring to other works or
falling back on exaggerated technica
and ntellectual posturing




Hall Two, 22.30

Takehisa Kosugi: ‘Catch-Wave 05’

Kosug is one of the most mportant sound
artists and musicians Japan has produced
n the past fifty years. n 1960 he co-
founded Group Ongaku the first
mprovising group of musicians to break
cover in Japan, whose performances were
pitched d rectly aga nst conventiona
creativities of the time. His event pieces
and performances merged into the New
York Fluxus artists” movement n the late
60s before nforming the nception of the
Taj Maha Travellers, a loose collective of

mprovising jazzers and free rock pioneers,

whose m nd-bend ng slices of droning and
ethereal mprovisations are widely held as
one of the key early nvocations of the
Japanese psychedelic rock scene.

That heritage is of course mpressive, but

it's the awe-inspiring physical experience of
Kosugi's pieces that should encourage the
wary to try to catch his performance here.

We re working with h m to stage a new
nterpretation of Catch-Wave, his most
famous piece. And it really is someth ng
to behold a m nd expand ng meditation
on the relationsh ps between nvisible
phenomena As the performance starts,
Kosug ‘s violin and vocals, processed
through a battery of electronic devices,
are slowly engulfed n a chasm of echo
mediated by radio transmitters hung on
wire that orbit over receivers, their gentle
swaying motion setting off a cloud of
fluctuating hypnotic drones, n front of a
backdrop of projected waves. It can be a
truly overwhelming experience, heightening
your awareness of all that surrounds you.
It's without doubt unlike anything you're
likely to have seen or heard before.

41

Sunday 22 May

Hall Two, 17.30 Jandek

The work of Jandek is one of the
most ncomparable deeply persona
and affecting bodies of music of all
time, to date spanning forty albums
since Ready For The House first
altered perceptions in 1978. An often
dark realisation of avant-blues and
folk music, but one full of surprisingly
vulnerable epiphanies, the gen us
that resides with n this music can
roughly be broken down if you study
how an untutored and persona
perspective is applied to each of
the three key aspects of the music
guitar voice and lyrics.

Stoically ntuitive and self taught,
the guitar style rema ns, after nearly
three decades, a barbed proposition
One m nute maniacally grating a
the strings, the next disconsolately
bend ng them it's an attack bu lt
up around deviant blues chord
progressions that sporadically

drift out of tune, only occasionally
return ng to recognisable melodies.

Vocally it's far beyond any recognised
notions of tunefulness, rang ng from
a gaunt wisp to a black, anguished
cry via an unmediated delivery that
gives vent to the most base of human
emotions. It's a melancholic, ghostly
and desolate moan of a voice as
haunted as any of the great blues
singers, bent to a sometimes ron,
sometimes faltering will, enunciating
far-sighted yet persona visions of
universal existential truths.

Lyrically the songs are full of
allegorical fictions and metaphoric
dramas, degenerate and oblique
blues magery hallucinatory theology
and corrupted childhood memories,
coupled to allusions to killing time,
being borne away on a river pinng
for lost love.

Th s is only the second ever live
performance and the first to be
advertised n advance.



Hall Two, 19.30
nmperign

The Boston duo of soprano
saxophon st Bhob Ra ney and
trumpeter Greg Kelley adopt an

id osyncratic and unique approach
to the r mprovisat ons. With an
ntensely physica determ nation

to take their nstruments beyond

all obvious limits, Rainey and Kelley
employ a slew of extended techniques
to elicit a sound of refracted tones
and pregnant silences that goes far
beyond the reaches of free jazz or
European mprovisation it's a
bequiling, deep and physical sound
full of dead a r that sucks you n
closer to what can seem to be a
calm centre only for the stillness

to be pierced with pure shards of
sound that cut like glass.

“The music of nmperign is filled with
a screaming silence. Its quiet depth
is totally enveloping, resensitising

you to the slightest sound... nmperign
rarely raise themselves to a whisper

but when they do it sounds volcanic.”

David Keenan, The Wire

Hall Two: 20.45
Shuji Inaba

naba is a dark and politically
charged folk-singer and guitarist

ha ling from Sh mane Prefecture,

a mounta nous and rura reg on
that borders H rosh ma n the South
West corner of Japan His stark and
powerfu lyrics are delivered n his
native tongue but even without any
understand ng of the language they
carry an emot ona punch that
needs no translation Vault ng
from almost naud ble whispers

to guttura gulps and gasps, it can
be a voice helpless n the face of
emotion anger sadness and
frequently regret pepper his serrated
melod es. But it's not a morose
music n it you ll find hope amongst
the dark magery.

H s acoustic guitar follows a

sim lar dynam c thrust to his
vocals, with ntrospective silences
shattered by savage jabs at the
strings, wh rlwind strums erupting
before dying back down nto tender
and spartanly placed chords. It's

a confrontationa and somehow
shamanic stance, but one that, if
live record ngs are anyth ng to go
by s utterly compelling and
mesmerising n the flesh

Hall Two, 22.00
Kyoaku No Intention

And th s new conception is a quite
bewildering one one that writhes and
burns, Narita's distorted scream ng
guitar shooting out flattening all out
Hendrix-style explosions, countered
by Hano's tumbling jackhammer
percussive flail.

Orig nally conceived n the early 80s
as a duo project to stand alongside his
legendary speed rock outfit H gh Rise
Muneh ro Narita’'s Kyoaku No

ntention (Worst ntentions) fired out
some of the most compelling no-wave
mprovised rock of the time Long
dormant and with orig nal recordings
mpossibly rare few had the chance to
hear the unit, unti a couple of years
back when Narita decided to team up
with free jazz drummer Shoj Hano for
a few shows around Tokyo.

It makes for some of the most bruta
and thrilling rock you re likely to hear
at the moment. This is their first ever
show outside Japan




Tickets
Day pass: £11
Festival pass: £26

Your pass guarantees you entry into

all Hall Two events: Northern Rock
Foundation Hall has a smaller capacity,
so you will be able to drop in and out of
the events in there as numbers allow.

Some single event stand-by tickets,
priced at £6, may be available nearer
the date of the performances.

Box Office
0191 443 4661

Open from 10am - 8pm,
Monday to Saturday and
from 10am - 6pm Sundays.

Payment can be made by Mastercard,
Visa, Debit and Switch cards or by
cheque. Cheques should be made
payable to The Sage Gateshead

and include your card number on
the reverse.

Ticket Exchange and Resale

We are happy to exchange tickets for
another performance (within three
months) up to forty-eight hours prior
to a performance, where possible.

We regret that no refunds can be
given. Tickets returned for sold out
performances will be resold
whenever possible.

Collecting Tickets

When collecting pre-paid tickets please
bring the credit card with which you
paid for your ticket and appropriate
identification.

Reserved, unpaid for tickets must
be collected at least fifteen minutes
before the start of the performance.
In the case of sold out performances,
uncollected tickets may be sold after
that time.

Terms and Conditions

We reserve the right to refuse any ticket
holder admission to a performance or
event or to our building and auditoria.

The Sage Gateshead reserves the
right to make adjustments and alter
programmes, special offers and
incentive rates at any time we deem
appropriate.

Photography and any type of recording
are strictly prohibited during
performances.

The Sage Gateshead values its
partnerships with individuals, trusts
and foundations, and companies.
Core revenue support for The Sage
Gateshead is also provided by Arts
Council England North East and
Gateshead Council.

Endowment - held by the
Community Foundation:

The Sage Group plc

The Barbour Trust

Northern Rock Foundation

The Garfield Weston Foundation
Joan and Margaret Halbert

The Shears Foundation

The David Goldman Programme
The Go-Ahead Group plc
Northern Arts Board

Fenwick Ltd

Northumbrian Water

Benfield Charitable Foundation
Sir James Knott Trust

The Sage Gateshead Revenue:
Arts Council England, North East
The Esmée Fairbairn Foundation
The Foyle Foundation

Gateshead Council

The John Ellerman Foundation
John Lewis Newcastle

The Monument Trust

Northern Sinfonia Trust

One NorthEast

- through Tyne & Wear Partnership
The Paul Hamlyn Foundation

The PRS Foundation

Youth Music

The Sage Gateshead Small Capital:
The Catherine Cookson Charitable Trust

Corporate Partners

Indigo Partners:
Northumbrian Water

Cobalt Partners:
Dickinson Dees

Ultramarine Partners:
Tolent Construction Ltd
Nexus

Cyan Partners:

Arup

KPMG

Laing O’'Rourke

Robert Muckle Solicitors
Newcastle Building Society
Royal Bank of Scotland
Telewest Business
Tenon

Tyne Tees Television
Wise Speke

Wood Holmes Group

In Kind Support:
GNER
John Lewis Newcastle

Project Supporters:

Newcastle City Council, Business Link Tyne
& Wear, Redcar and Cleveland SRB,
Durham County Council, Cumbria County
Council, Cumbria Arts in Education,
Copeland Borough Council, Allerdale
Borough Council, DfES Music and Dance
Scheme



