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Niccolo Jommelli (1714-1774) was the most performed composer at the Portuguese court
during the second half of the 18™ century, with more than 25 titles presented between 1765 and
1795. Lisbon probably holds the richest collection of his scores, as well as many libretti and
archive documents that testify his connection with the Portuguese royal theatres from 1767 until
his death in 1774.

Based on these documents, my paper will address important issues concerning the
compositional process, spreading and performance practice of two divertimenti teatrali
composed by Jommelli for the Stuttgart court in 1764: L’accademia di musica and La
conversazione. During the 1770s these short comic operatic pieces were developed and also
performed in the Salvaterra Royal Theatre near Lisbon in 1775. The original divertimenti, written
for 3 singers and orchestra, evolved into the more elaborated “cantata” La critica that has 7
roles.

This apparently minor repertoire represents an interesting case of “teatro alla moda”
genre, containing textual citations of French and Italian 17"- and 18"-century arias, a
magnifying glass to the operatic world of the time. The presence of separated 18"-century parts
at the Ajuda library in Lisbon for each singer and the entire orchestra, produced for the
Portuguese performance, is a very good opportunity to discuss how theatres operated in terms
of preparation of the spectacles.
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