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WELCOME NOTE

—  5  —

It is a pleasure to welcome you to Évora, Portugal. A city of Roman origin, it received its honorific
title, Ebora Liberalitas Julia, from Julius Caesar himself. A Christian bishop is attested here in the
early fourth century. After centuries of Muslim rule, the city returned to Christian hands in 1165. The
cathedral was restored the following year, and chant has resounded here ever since. During the first
half of the sixteenth century, Évora served for several decades as an alternative to Lisbon as the
royal capital; polyphony flourished accordingly as an elaborate complement to chant, often in the
form of improvised counterpoint — a relationship that will be illustrated in Saturday's concert. Évora
became an archdiocese in 1540, and its university was founded in 1559. Some of the music
manuscripts that survive from this period will be on display during the conference.

This is a fitting location for a meeting of the Cantus Planus study group. It is also conveniently close
both to Vila Viçosa, seat of the Bragança royal dynasty and of a rich collection of music manuscripts
(of which a selection will be shown there), and to the small Marian sanctuary of Terena, where some
of the miracles recounted in King Alfonso the Learned's famous Cantigas de Santa Maria are said to
have taken place — two of these songs will be performed on Sunday.

Évora, together with Lisbon, hosted the first conferences organized in Portugal on Medieval and
Renaissance music, held in 2003 and 2005. The latter was explicitly a tribute to the pioneering work
of Solange Corbin on Portuguese medieval sources, and to years of knowledge gained through
regular participation in Cantus Planus symposia. I would like to dedicate the current conference to
the memory of three participants in the 2005 meeting, who were also my dear friends: Kenneth Levy,
who guided my first steps into chant scholarship; Michel Huglo, who studied the processionals in
Évora and never failed to share with me his encyclopaedic knowledge; and Ruth Steiner, former
President of the Cantus Planus study group, who was among the first to explore the centrality of the
antiphoner E-Tc 44.2 in the Iberian reception of Roman-Frankish chant.

Manuel Pedro Ferreira
(CESEM-NOVA FCSH Lisbon, IN2PAST)



LOCATION MAP

REACHING ÉVORA (ARRIVING BY PLANE)

From Lisbon Airport: purchase a rechargeable travel card with a ticket for the metro, then take the
Red Line and alight after three stops at Oriente. 
From Oriente, you can travel to Évora either by train or by bus. 
To reach the train station follow the signs marked Comboios (“Trains”). Tickets can be purchased in
advance on the CP website (https://www.cp.pt/pt/) or at the ticket office. The train journey from
Oriente station to Évora takes approximately 1 hour and 40 minutes.
To reach the bus station follow the signs marked Autocarros (“Buses”). The journey to Évora takes
approximately 1 hour and 20 minutes. You can travel with either Rede Expressos (https://rede-
expressos.pt/en) or FlixBus (https://www.flixbus.pt/). Tickets can be purchased in advance or at the
station. Travelling by bus is generally slightly cheaper than travelling by train.
Once in Évora, taxis are available at both the railway station and the bus station. A taxi to the
Colégio do Espírito Santo from either station costs approximately €5, excluding any additional
luggage charges.

Conference location: Universidade de Évora – Colégio do Espírito Santo.
Address: Rua do Cardeal Rei 6, 7000-645 Évora, Portugal.
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https://www.cp.pt/pt/
https://www.cp.pt/pt/
https://rede-expressos.pt/en
https://rede-expressos.pt/en
https://rede-expressos.pt/en
https://www.flixbus.pt/
https://www.flixbus.pt/


Biblioteca Pública / Public Library
Largo Conde de Vila Flor 4, 7000-863, Évora

Câmara Municipal de Évora / Évora City Council
Praça do Sertório s/n, 7004-506, Évora

Catedral de Évora / Évora Cathedral
Largo do Marquês de Marialva, 7000-809, Évora

Colégio do Espírito Santo / Espírito Santo School
Rua do Cardeal Rei 6, 7000-645, Évora

Central de camionagem / Bus stop
Avenida Túlio Espanca S/N 2º, 7005-840, Évora

Estação de comboios / Train station
Rua da Estação, 7000-000, Évora

WI-FI ACCESS

EDUROAM is available across campus. Furthermore, it is possible to access the Internet via
wireless connecting to the Universidade de Évora network (FWUE). Once you are on-site,
authenticate using the following credentials to the Universidade de Évora captive portal:

Username: CP2026
Password: CP2026

These login credentials are valid from 30 August to 8 September 2026.

If needed, below you may download the Configuration Guide in pdf: 

PT | EN
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https://maps.app.goo.gl/CxbUPXNi9mcfrGRH6
https://www.google.com/maps/place/data=!4m2!3m1!1s0xd19e4ddd0349bc5:0xe787e94a4b07781f?sa=X&ved=1t:8290&ictx=111
https://www.google.com/maps/place/data=!4m2!3m1!1s0xd19efffc4c3c055:0x31b5af8e6b9a1a18?sa=X&ved=1t:8290&ictx=111
https://www.google.com/maps/place/data=!4m2!3m1!1s0xd19e4c2c5ad8413:0x113ff93a53f7c100?sa=X&ved=1t:8290&ictx=111
https://maps.app.goo.gl/ZsiJCfcYSHaqLpLe6
https://maps.app.goo.gl/jCt35VtRmndq33im6
https://gdoc.uevora.pt/391117
https://gdoc.uevora.pt/507985


ABSTRACTS
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—  3 September  ·  14:30 - 16:00  ·  Auditorium  —

https://corpus-monodicum.de/

tim.eipert@uni-wuerzburg.de.

and Alexander Hartelt (Universität Würzburg)

https://corpus-monodicum.de/
mailto:tim.eipert@uni-wuerzburg.de
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—  3 September  ·  16:30 - 18:30  ·  Room 124  —
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—  3 September  ·  16:30 - 18:30  ·  Auditorium  —
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—  3 September  ·  16:30 - 18:30  ·  Auditorium  —

Haggh-Huglo



—  4 September  ·  09:00 - 10:30  ·  Room 115  —
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—  4 September  ·  09:00 - 10:30  ·  Room 115  —
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—  4 September  ·  09:00 - 10:30  ·  Room 124  —
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—  4 September  ·  09:00 - 10:30  ·  Room 124  —
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—  4 September  ·  11:00 - 12:30  ·  Room 115  —
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—  4 September  ·  11:00 - 12:30  ·  Room 124  —
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—  4 September  ·  14:00 - 15:30  ·  Room 115  —
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—  4 September  ·  14:00 - 15:30  ·  Room 115  —
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—  4 September  ·  14:00 - 15:30  ·  Room 124  —
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—  4 September  ·  14:00 - 15:30  ·  Room 124  —
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—  4 September  ·  16:00 - 18:00  ·  Room 115  —
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—  4 September  ·  16:00 - 18:00  ·  Room 115  —
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—  4 September  ·  16:00 - 18:00  ·  Room 124  —

1. Reckow, Fritz. “Zwischen Ontologie und Rhetorik: die Idee des movere animos und der Übergang vom Spätmittelalter zur frühen Neuzeit in der
Musikgeschichte.” In Traditionswandel und Traditionsverhalten, edited by Walter Haug and Burghart Wachinger, 145–78. 1991.

1

Medieval Chant  
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—  4 September  ·  16:00 - 18:00  ·  Room 124  —



—  27  —

—  5 September  ·  09:00 - 10:30  ·  Room 124  —
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—  5 September  ·  09:00 - 10:30  ·  Room 124  —

Haggh-Huglo
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—  5 September  ·  09:00 - 10:30  ·  Auditorium  —
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—  5 September  ·  11:00 - 12:30  ·  Room 124  —
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—  5 September  ·  11:00 - 12:30  ·  Room 124  —
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—  5 September  ·  11:00 - 12:30  ·  Room 124  —
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—  5 September  ·  11:00 - 12:30  ·  Auditorium  —
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—  5 September  ·  14:00 - 15:30  ·  Room 124  —



—  35  —

—  5 September  ·  14:00 - 15:30  ·  Room 124  —

SIMSSA (Single Interface for Music Score Searching and 

SIMSSA



—  36  —

—  5 September  ·  14:00 - 15:30  ·  Auditorium  —
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—  5 September  ·  16:00 - 18:00  ·  Room 115  —

and Alexander Hartelt (Universität Würzburg)

Gilányi
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—  5 September  ·  16:00 - 18:00  ·  Room 124  —
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—  5 September  ·  16:00 - 18:00  ·  Room 124  —

,
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—  5 September  ·  16:00 - 18:00  ·  Auditorium  —

from

PL-PA
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—  7 September  ·  09:00 - 10:30  ·  Room 115  —
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—  7 September  ·  09:00 - 10:30  ·  Room 124  —
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—  7 September  ·  09:00 - 10:30  ·  Room 124  —

τόνοι, and the Modes
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—  7 September  ·  11:00 - 12:30  ·  Room 115  —
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—  7 September  ·  11:00 - 12:30  ·  Room 124  —

www.musicahispanica.eu

https://www.musicahispanica.eu/
https://www.musicahispanica.eu/
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—  7 September  ·  11:00 - 12:30  ·  Room 124  —
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—  7 September  ·  14:00 - 15:30  ·  Room 115  —

Ignesti

Beneventan
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—  7 September  ·  14:00 - 15:30  ·  Room 115  —

Jennifer Bain



—  7 September  ·  14:00 - 15:30  ·  Room 124  —

By the eleventh century, certain Italian notational practices were characterised by an increasing in 
interest in diastematic precision. In central and northern Italy, different approaches to the visual representation
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—  7 September  ·  16:00 - 18:00  ·  Room 124  —
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—  7 September  ·  16:00 - 18:00  ·  Room 124  —



CONTACT DETAILS:
      https://cantusplanus.musicology.org/evora-2026/
      https://cesem.fcsh.unl.pt

https://cantusplanus.musicology.org/evora-2026/
https://cesem.fcsh.unl.pt/
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